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Introduction to “A Playwright’s Prayer”

This document was graciously provided to the TWAR by Mr. Richard Taylor, who received “A
Playwright’s Prayer” from Mr. Charles Gill and Ms. Stell Adams. Stell Adams was a cousin of
Tennessee Williams.

Although the work is not signed, its authenticity is undeniable. The script is certainly Williams’s
own, and according to Allean Hale, the typewriter appears to be the one Williams used to type
Mes Cahiers Noir, which was written in 1978 just before Williams went into a New Orleans
hospital for an operation. Although the “Prayer” is not dated, Nancy Tischler, who has also ex-
amined the piece, believes that the type is similar to letters that Williams typed around 1977. The
tone and reflective voice of the piece do seem to indicate the thoughts of a man who is approach-
ing the twilight of his life (Williams died in 1983).

However, Williams includes lines (crossed out in ink) that read, “all that is left of my heart after
nineteen years of putting it on paper and on the stage,” which might indicate that the piece was
written much earlier in his career.

Whatever the case, the document is remarkable for its candor and for the balance struck between
the autonomy of the artist and the collaborative nature of the theatre. We are pleased to publish it
for the first time in this issue of the TWAR.

Robert Bray
Editor














