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Despite the/%isgraee that ensued from his involvement in
a A police rald on a vdry posh house of male prostitution in Knights-
bridge, Lord Amberly remained a peer of ths realm and sllowed no ons to
forget it. ) '

He went for cocktails at the fashionable hour at Claridge's,
no longer with a sycophantic group but with a slightly faded and
consequently frightened young man named 2§mmyfﬁp%ynev“7intib —}4téuﬁzdc,g_,

Ao M i s Aboan wesissage
*Aren't you rather young to have & touch of gray at your

'I'm thirty-three,* p&mm?/;eplied. 'but premature gray hair
XX runs in the femily.'

'‘Well, it won't do. You are going tomorrow to.my hair=
dresser’'s.’

‘What will he do with my hair?’

‘He will have his instructions.'

Lord Amberly's own hair, at the age of of sevehty.@
was of a brilliant blond %grhand wag artfully waved;"t » .

—
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*Just lie bakk in the chair:and close your e&es till

. le. 4 e U, 37,V )
it's finished.' A#§ 4 0 hein - Aaraan .

e

mﬁimmy fell asleep in the chalr., Awakened by the hair-

P
irror wasg frigﬁtfﬁl to "im.i !t was the color of Lord Amberly's and
the same aptificial waves had been set in it.
He exclaimeds 'But I'm not like that, it's not at all

suitable to me. For God's sake change it back to the way it was,

‘Lord Amberiy would be outirared. Fesides. we're closing,

PP o crlannad o e to e
il you're displeased, yuu'll have to express—t to him.'
W
As he rose from khe -hair;/;émay obgerved that the hair

of the hairsdresser correspondeéA to Lord Amb&rly's hair and now to his

ownj\ I ; .
(*’, ——dﬂbe alteration he felt was more than one of cutward appearance




Tennessee Williams Annual Review 1999 (vol. 2) Robert Bray

Editor’s Note to “The Negative”
Robert Bray

Tennessee Williams’s previously unpublished short story, “The Nega-
tive,” is part of the vast Williams hoidings in Harvard’s Theatre Coliection.
The typed and handwritten manuscript dated November 1982 exists as
Williams’s last completed short story before his death on February 25, 1983. [
initially read “The Negative” while examining manuscripts at Harvard’s Pusey
Library, but I was not the first Williams specialist to have seen this story.
Williams scholar Allean Hale contributed a synopsis of “The Negative” for
John Lahr’s New Yorker article (12/19/94) entitled “The Lady and Tennessee.”
Lahr cites the story to support his view that by the time of his death, Williams
was souring on Maria St. Just and that Mona, one of the main characters in the
story, is actually a very unflattering and thinly disguised portrait of Maria St.
Just. Coincidentally, St. Just in her emctnlarv collection entitled Five O ’Clock

Angel: Letters of Tennessee Williams to Maria St. Just erroneously “glosses”
a Williams letter in which he mentions a play he was working on in 1982,
entitled The Lingering Hour. She writes, “unfinished and unpublished, The

Lingering Hour is also called The Negative” (390). Actually, The Lingering

Hour, Williams’s last unfinished play, is also located at Harvard’s Pusey Li-
braryv and is scheduled to be nublished by Yale’s Theatre Magazine this Sen-
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tember (1999).
New Directions, Williams’s chief publisher, initially considered but

latar reiac ed “The Negative” for the Collected Stories. Gore Vidal alludes to
iater rejected “The INCEatlve 10T Ul Lonediea viories. UorC v 1Gai: anuGes 1o

“The Negative” in two different 1985 pieces, “Immortal Bird” in New York
Review ofBooks and in his Introduction to Williams’s Collected Storzes In

“The Negative” was written when Tennessee was seventy-
one; he deais, as he so often came to do, with a poet, iosing
his mind, art; at the end, “as he ran toward this hugely toler-
ant receiver, he scattered from his gentleman’s clothes, from
their pockets, the iilegibly scribbied poetry of his iife.”

In Vidal’s Introduction to Williams’s Collected Stories, first published
by New Directions in 1985, it would appear that Vidal assumed the story wouid
be included as part of the collection, as he writes, “The stories are arranged in
chronological order. The first was published when Tom was seventeen; the
last was written when Tennessee was seventy-one.” Since the last story in the
collection, “The Killer Chicken and the Closet Queen” was written in 1977
(when Williams was 66), one might assume that Vidal, like others, had mis-
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judged lllams s age—were it not for the fact that Vidal begins his Introduc-

tion by se
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tne record straight on Williams’s actual year of birth, 1911.

gt
quote from the Introduction is actually very similar to his brief
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as merely paraphrasing himselif.
case, as more of Williams’

into print and production, inevitable questions will arise over the

offering these works for public view, just as mixed opinions are

ng voiced over the po sthumous Dubllcat ion of mﬁ ished wnrlm
don

ngy ,
terrific payoffs as with Not about Nzghtmgales Slnce the inaugu ral issue of
The Tennessee Williams Annual Review printed Williams’s first extant pub-

X

lished short story (“Icr\]nfnr‘ » written wh h
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W
with this second issue to publlsh his last short st
of tt

seventy-one. My thanks go to The University

Houghton Library Theatre Collection for auu'v'v'ii‘lg readers to form their own

estimations of this final short story by Tennessee Williams.






